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DIATONIC MAJOR and MINOR SCALES

By ANDRES SEGOVIA

PREFACE

—

The thoughtful musician who reviews the
history of the guitar from its earliest begin-
nings cannot but be surprised at the lack of
a practical system of studies and exercises
coordinated in such a way as to permit the
faithful student to progress continuously
from the first easy lessons to real mastery of
the instrument. For this lack we could blame
three great men who have revealed to us
the true spirit of the guitar - Sor, Aguado,
and Tarrega. But they have an excellent
excuse for their neglect: they devored
their time religiously to the task of provid-
ing the guitar with the only really valuable
repertoire which it can claim. This is es-
pecially true of Sor and Tarrega. Aguado did
continuously interest himself in the prob-
lems of teaching, and with worthy results.
Indeed, his didactic works are superior to
his scant output as a composer. Although
his “School of the Guitar” is a disorganized
compilation of studies without progressive
logic, it is useful for the student who is al-
ready far advnced and who does not require
elementary lessons. The beginner who tries
to learn from Aguado's book will find him-
self floundering helplessly. The beautiful,
useless lessons which comprise one part of
the method please his ear without limbering
his fingers, and the others will be far beyond
his capabilities.

Of the three men mentioned above, Tar-
rega did so much to make the guitar the
sensitive instrument that it is today. The
others have left us a few Pages synthesizing
his rich talent and the wisdom drawn from
his experience. In such a book he might
have counseled us with the same good sense
and the same helpfulness that characterized
his teachings during his lifetime. The ex-
press statement of his intent as a teacher,
unalterably preserved, would have rend.
ered a fruitful service to the guitar in the
future in our own time by excommunicating
all the false followers who misguidedly
teach the guitar in his name.

Since there is as yet no definitely establish-
ed architecture of the study of our beloved
instrument, we believe it is our duty to try
to fill this lack. Apparently no one has
cared to leave the trace of his firse efforts
on the guitar, perhaps fearful of imparting
to the pupil the mystery of his own ap-
prenticeship. We, on the contrary, are only
too happy to set down such a record, em-
bodying examples of our own conquest of
the problems we faced, in order to help the
student develop to the umost his artistic
possibilities.

The student who wishes to acquire a firm technique on the guitar should not neglect the
patient study of scales. If he practices them two hours a day, he will correct faulty hand pos-
itions, gradually increase the strength of the fingers, and prepare the joints for later speed
studies. Thanks to the independence and elasticity which the fingers develop through the study
of scales, the student will soon acquire a quality which is very difficule to gain later: physical
beauty of sound. I say physical, because sonority and its infinite shadings are not the result of
stubborn will power but spring from the innate excellence of the spirit.

In order to derive the greatest possible benefit from the following exercises, play them slow-
ly and vigorously ai tiese, more lightly and rapidly later. In one hour of scales may be con-

densed many  hooo
enables onc 1o
of any other exercive

vt arduous exercises which are frequently futile. The practice of scales
+ yreater number of technical problems in a shorter time than the study
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DIATONIC MAJOR AND MINOR SCALES

1 = index
m = middle finger
a — 3rd or ring finger

Practice each scale apoyando
seven times as indicated below.

GUITAR
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By ANDRES SEGOVIA
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MUSIC FOR GUITAR

METHODS, STUDIES, AND EXERCISES
Aguado, D.

Arpeggio Studies, edited and fing. by S. Papas (CO 257)

Eight Lessons, fing. by S. Papas (CO 160)
Papas, S.

Complete Tremolo Book (CO 209)

Sixty Solos for Guitar (Pick Style) (CO 301)

Method for the Classical Guitar (CO 300)
Segovia, A.

Slur Exercises and Chromatic Octaves (CO 197)
Smith, E.

Smith’s Theory Book for Guitarists (CO 161)

FOR SOLO GUITAR
Bach, J. S.
Bacl Album, Fourteen Pieces, arr. by S. Papas (CO 169)
[este, Joy of Man’s Desiring (from Cantata 147), arr. by S. Papas (CO 208)
Largo from Cantata No. 156, arr. by J. Damaceno (CO 205)
Minuet and Musette, arr. by S. Papas (CO 103)
Six Pieces (Vol. 1, Prelude n C, Entrata, Little Fantasia), (Vol. 2, Prelude to Cello
Suite No. 1, Bist Dicbet Mir, Petite Courante), arr. by S. Papas (CO 207a &
b)
Sonata I1 (Vol. 1, Grave and F'uga), (Vol. 2, Andante and Allegro), arr. by
C. Barbosa-Lima {CO 195a & b)
Three Easy Pieces (Andante, Bourrée, Minuet), arr. by 5. Papas (CO 144)
Byrd, Wm.
Pavana Fantasia and Galliard, arr. by J. Breznikar (CO 238a)
Pavana and Galliard, arr. by ). Breznikar (CO 238b)
Chilesotti, O.
Two Lute Picces, arr. by S. Papas (CO 138)
Six Renaissance Lute Pieces, arr. by Alan Neidle (CO 142)
Cimarosa, D.
Sonata (Boghen XV), arr. by A. Artzt (CO 193)
Handel, G. F.
Suite in D minor (Vol. 1, Prelude, Allemande, Conrante, Sarabande), (Vol. 2, Minuet
with Variations, Air, Allegro), arr. by C. Barbosa-Lima (CO 201a & b)
Haydn, J.
Serenade, arr. by C. Barbosa-Lima (CO 202)
Andante, arr. by S. Papas (CO 148)
Andante and Menucet, arr. by C. Barbosa-Lima (CO 218)
Purcell, D.
Sarabande, arr. by ]. Smith (CO 250)
Scarlatti, A. '
Gavette, arr. by E. Smith (CO 122)
Scarlatti, D.
Nine Sonatas (Vol. 1, L. 352, L. 79, L. 423, L. 438, L. 483), (Vol. 2, L. 187, L. 83, L. 454,
L. 23), arr. by C. Barbosa-Lima (CO 184a & b)
Sonata (L. 238), arr. by J. Damaceno (CO 204)
Sonata Pastorale (L. 433), arr. by A. Artzt (CO 192)
Three Sonatas (L. 290), 1. 527, 1.. 395), arr. by C. Barbosa-Lima (CO 198)
Three More Sonatas (1. 437, 1. 430, 1.. 374), arr. by C. Barbosa-1.ima
(CO 233)
Six Scarlatti Sonatas (.. 59, 1. 16, L. 8, 1.193, L. 492, 1. 25), arr by Robert Phelps
(CO343)
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